
Rat ionale 

'Beyond Matter '  star ted as a col laborat ive project to explore approaches to the ant i-matter,  the 

nonmater ia l ,  and the spir i tual  wi th in nature. These approaches were re levant to our concerns with the 

wor ld's avalanche of consumable disposable i tems, plast ic in the oceans, the escalat ing human 

rest lessness and then Covid-19. Whi le these issues looked l ike s igns of a society 's long attachment to 

mater ia l  th ings to the point of object i fy ing nature, they suggested we had lost a connect ion to nature. 

Spir i tual i ty is a subject I  was al ready researching and found convincing theor ies of metaphysical  forces 

and thei r  impact on every form of l i fe. Scient ists were formulat ing compel l ing ideas on the advantages 

of tak ing a spir i tual  approach to science instead of a mater ia l  one. I  was also intr igued by the strength 

of creat ive spaces that are physical ,  mental  and emot ional,  to the extent that they are a lso spir i tual .    

I  came across Animism: a mi l lenary way of re lat ing to the wor ld and the th ings and beings that populate 

i t  as i f  they had some form of consciousness.    Indigenous people f rom al l  the Amer icas, the Paci f ic 

Is lands and Austra l ia bel ieve in a sent ient landscape where they per form r i tuals that st imulate 

enchantment and mindfulness in par t ic ipants. The signi f icant f ind was that the bel iefs of Animism and 

thei r  cul tura l  pract ices fostered respect, honour, empathy and love for nature.    



Fundamental  quest ions emerged f rom invest igat ing Animism and i ts pract ice: Would there be a 

possibi l i ty for a radical  re-star t ,  re- imagine, reconsider our re lat ionship with nature? Can exper iences 

with ar t  st i l l  be used as conduits of h igher consciousness and, as r i tuals, change people's way of 

th inking and act ing? 

Alyson Bel l ,  a v isual  ar t ist  f rom Avalon, was on the south coast of NSW in ear ly 2020 in the af termath 

of a vast and unrelent ing bush f i re that consumed par t of NSW in late 2019. Bel l  f i lmed the burned 

forests as she saw i t ,  but,  back in her studio, she real ised she had witnessed not only the hear t-

wrenching devastat ion of bushf i re but a lso a strange and surreal  beauty. Bel l 's v ideo work required a 

long process of watching those tree's ver t ical  l ines s l ipping by, merging, separat ing and mesmeris ing 

the ar t ist  unt i l  she fe l t  completely immersed in the very essence of nature's rhythm.    

Bel l  and I  met at her studio in January 2020 when she showed me the event 's footage. Covid -19 broke 

up in Wuhan a few weeks after th is meet ing I  had with Bel l .  The alarming, fast and scary face of the 

v i rus was developing against a ghast ly l ivestock market background. In the fo l lowing couple of months, 

the wor ld was in lockdown and si lent.  



Hirofumi Uchino, a Japanese ar t ist ,  based in Austra l ia,  heard about the project and approached us. I  

wanted sound-work and rhythm to complete the project 's v isual  work, and Uchino's sound-work had 

the character ist ics of centur ies-old Japanese cul ture with a hybr id diaspora's contemporanei ty. The 

industr ia l  sounds and metal  work he created for th is project focus on the consciousness of th ings. For 

Uchino, the natura l  and non-organic metal 's symbology, accompanied with a sound, renders the 

possibi l i ty of a metaphysical  d imension.                        

Victor ia Lobregat is an ar t ist  based on the Centra l  Coast of NSW, with whom I  had many discussions 

about immater ia l i ty.  Lobregat 's pract ice often explores semiot ics f rom her cul tura l  background, a l though 

her oeuvre is expansive and includes three-dimensional assemblage t inged with psychedel ia. The 

fantast ical  sculptura l  works she created for 'Beyond Matter '  inv i te v iewers to reconsider space, volume, 

imaginat ion and real i ty,  and perceive the spir i t  in nature. 

We were around the middle of the year 2020, standst i l l  by the pandemic, and the project was slowly 

tak ing shape. However, I  needed something magical ,  and, l ike magic, I  heard that Myra Wizer, a 

Brazi l ian ar t ist  based in Avalon, uses alchemy to make her ar tworks. Wizer 's pract ice focuses on the 

salvage and potent ia l  of d iscarded mater ia ls to t ransform into imaginary, myster ious creatures and 

landscapes using col lage, layer ing, mix-media and chance under the guidance of a personal inner 

force, a non-physical  muscle. 



The work of F iona Adie, a v isual  ar t ist  f rom Paddington, possesses an emot ional character ist ic. Adie's 

pract ice t ranslates a love re lat ionship she has with nature by observ ing the constant never-ending 

dia logue between al l  that ex ists in the wor ld and universe and present ing i t  exuberant ly on the canvas. 

Adie paints f lowers, t rees, r ivers, forests as i f  they were par t  of her int imate space i f  they were her 

of fspr ings or other fami ly members who of fer comfor t .  For 'Beyond Matter ' ,  the ar t ist  immersed hersel f  

in the sacredness of the sunr ise, the wisdom of the t rees, the power of thunder and l ightning, which 

descr ibe the unpredictable, the unavoidable, the movement in nature that,  l ike love, makes us al l  feel  

a l ive. 

L i fe would not be possible without water,  and Mar isa Pasicznik Ross, a v isual  ar t ist  f rom St. Ives, has 

been explor ing the f lu id i ty,  omnipresence and cul tura l  s igni f icance of the element water f rom the 

beginning of her ar t ist ic career. Ross worked a deep blue colour on a repurposed acry l ic panel,  the 

medium she used del iberately. For the last few years, her work's v isual  narrat ive has invest igated the 

presence of plast ic in the ocean and what i t  means to the lat ter 's existence and consequent ly ours.    
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