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SMART  
EXPRESSIONS



Willoughby City Council presents an exhibition of student artworks selected from the 
2022 NSW HSC practical examination in Visual Arts. Celebrating the artistic talents 
and achievements of young people, the exhibition features a selection of artworks from 
students who attended six local high schools: Bradfield Senior College, Chatswood High 
School, Glenaeon Rudolf Steiner School, Mercy Catholic College, St Pius X College and 
Willoughby Girls High School. The exhibition demonstrates the interests and passions 
of a new generation of young artists, exploring subject matter such as identity, the 
environment, the impacts of war and mental health.

FRONT COVER IMAGE: Aram Zarigian, It’s All in the Detail (detail), 2022, digital photography

SMART  
EXPRESSIONS
AN EXHIBITION OF 2022 HSC ARTWORKS
8 MARCH – 2 APRIL 2023



EXHIBITION AT  
ART SPACE ON THE CONCOURSE

Charlotte Ambler
Julia An
Leo Blane
Ash Dor-Shiffer
Alex Dow
Tayla-Rose Edens
Luna Emslie
Zoe Evans
Anevay Florizal
Lincoln Green

Patrick Hay
Isabel Klein
Michella Krishna
Scarlet McQueen
Yan Ohannessian 
Phillippa Steel
Catherine Tang 
Aram Zarigian
Nancy Zhao
Charlie Zwart

EXHIBITION AT  
CHATSWOOD LIBRARY FOYER

Maria Al Kousi
Melanie Bianchi
Eva Fontany
Freda Harrison
Ja Nastys
Vanessa Wang

The Fujifilm projector used in 
Smart Expressions has been 
provided by Fujifilm Australia 
and ITI-Image Group.



MARIA AL KOUSI
  ’النكبة‘
(Al Nakba) 
Collagraph and carborundum prints
Chatswood High School

 combines forms of printmaking to (Al Nakba) ’النكبة‘
explore the effects of the Israeli occupation of Palestine. 
I do this by combining excerpts from Palestinian poets 
Mahmoud Darwish and Fadwa Tuqan, with recurring 
symbols of house doors and their keys. These keys are 
passed down through generations and symbolise a hope 
of returning to the country. Collagraph and carborundum 
printmaking works to create a weathered effect in the 
prints, referencing that these doors have been unused for 
years due to the displacement of those who initially lived 
in them. I focused on more neutral and earthy colours to 
further this effect. Coming from Palestinian roots, I felt 
really close to this piece as it was inspired by an event 
that has impacted four generations of my family.

Chatswood Library Foyer



CHARLOTTE AMBLER
Reflections and Connections
Oil on board and porcelain
Mercy Catholic College

This work reflects the moments of quiet that arise 
through the mundane and the intrinsic connections we 
have to the place we call home; through the objects that 
inhabit our shelves, kitchens, and bedrooms. Still life 
is the art of reflection and introspection. The objects 
can invoke stillness, briefly elongating time where 
the audience is lifted with a moment of silence and 
tranquillity. The paintings capture a moment in time and 
beauty is found in the interplay of shadows and light. 
Influenced by artists Margaret Olley and Sylvia Sleight, 
I have subtly included reflected portraits in mirrors to 
associate the objects with their owner. They draw the 
viewer into the painting and break the threshold between 
the internal and external; conscious and subconscious; 
reflecting the past and the present.

Art Space on The Concourse



JULIA AN
Lumière est Couleur (Light is Colour)
Single channel video with sound
Chatswood High School 

Light is colour.  
My work is characterised by its exploration of 
Impressionism, especially in the relationship between 
music and fine arts. The music from two French 
Impressionists, Maurice Ravel and Claude Debussy 
were visualised in an impressionist art style with 
the time-based form of stop motion animation. The 
impression of an object changes depending on its light, 
and the impression from the audience also changes as 
the light produces a different atmosphere. Encompassing 
visual and auditory impressionism, each episode has a 
distinctive atmosphere, portraying my own impression 
towards the music that was inspired from a certain 
atmosphere, location and poem. Each episode is 
connected with one broad story of the journey of a little 
bird, which will blend the barrier towards the audience  
to have their own impression towards my body of work.

Art Space on The Concourse



MELANIE BIANCHI
Portrait of Arachne
Digital print on decal 
Willoughby Girls High School

The myth of Arachne: the Greek myth tells of the weaver, 
Arachne’s, transformation into a spider, as a product 
of her excessive pride, foolishly believing she could 
challenge Athena to a competition of weaving. Upon 
her defeat, she is riddled with unbearable shame and 
remorse, dying only to be revived by Athena and ironically 
transformed into a spider, to weave forevermore. 

My work explores this process of metamorphosis 
by drawing influence from the Renaissance and 
Surrealist-inspired painting of Xinxin Wen, exaggerating 
the transformation of self by applying similar surrealist 
aesthetic qualities. Additionally, my work was influenced 
by the romantic landscapes of Thomas Cole, which I 
appropriated in my artwork to convey conventions of the 
Romantic period, celebrating the individual and nature  
of the human spirit.

Chatswood Library Foyer



LEO BLANE
Dynamics of a Daily Commute
Oil and acrylic on canvas
St Pius X College

My artwork is about capturing the franticness of urban 
life. Through COVID, we were exposed to the emptiness 
in the absence of human interaction. My work uses deep, 
contrasting colours to capture the chaotic energy which 
we can once again see in everyday life. My artwork draws 
inspiration from Marcel Duchamp’s Cubist works, through 
his ability to capture movement using colour, line, and 
tone on a stationary canvas. My artwork is comprised 
of oil paint and acrylic paint on canvas. My work is 
made to show an audience how the presence of life and 
movement can drastically change the composition of  
our environment.

Art Space on The Concourse



ASH DOR-SHIFFER  
LACUNA (The Lake)
Single channel video with sound
Bradfield Senior College

LACUNA envisions a space of radical liminality, in which 
familiar binarisms are in perpetual flux. It is the play-
space of a consciousness without any human subjectivity 
of its own, attempting to synthesise human bodies and 
culture from bodily and cultural debris. The semiotics 
of established art canons are drawn upon to reveal the 
slants of cultural salience. Undesirable artefacts are 
induced for their disruptive beauty. Through imagined 
processes of generation and degradation, transcendence 
and transformation and queering, the work interrupts 
binaries of brokenness and wholeness, honouring 
detritus as subject—art objects, identities and bodies 
considered ‘broken’ as in and of themselves emergently 
and singularly whole. Nothing is lacking in LACUNA—
existence is for existence’s sake.

Art Space on The Concourse

The Fujifilm projector used for 
LACUNA (The Lake)  has been 
provided by Fujifilm Australia 
and ITI-Image Group.



ALEX DOW
Out of My Hands
Graphite on paper  
Glenaeon Rudolf Steiner School

This work documents my experience with drawing as a 
device to heal. The work is made relatively spontaneously, 
thus out of my hands. The lines fragmenting the work 
acts as a loose narrative to guide the audience. The 
top three frames represent mental distress and lack 
of exploration through a dispersion of drawings and 
symbols. Guided down to the bottom three frames, is a 
theme of adventure and tranquillity. The abundance of 
drawings represents the fulfilling richness of the nature of 
exploration. These frames act as a synthesis of positive 
memories as they dissolve and morph into one another.

Art Space on The Concourse



TAYLA-ROSE EDENS
As Above, So Below:  
Roots, Ancestors and the Now
Oil on canvas
Willoughby Girls High School

This work explores my connection to three different 
nationalities: Northern Ireland (ancestors), Australia 
(current home), and South Africa (birthplace). I have 
placed myself within the flora and fauna of these 
countries, illustrating how they are a part of me, and 
l them. My intention in using the statement As Above, 
So Below was to represent the way my ancestry and 
roots have influenced my present. I drew inspiration 
from Mexican oil painter, Frida Kahlo, whose surrealist 
portraiture often features flora and fauna, which she uses 
as symbolism. In my work, the fauna has an additional 
layer of meaning, as each work also represents a natural 
element: air, water and earth, featured top to bottom via 
creatures found in the sky, ocean and earth, furthering 
my connection to nature.

Art Space on The Concourse



LUNA EMSLIE
Chapter Whittah
Pencil and mixed media with found objects
Bradfield Senior College 

Chapter Whittah is a collection of works that are a 
balance of memories in the form of scenes of the chapter 
of the life I shared with my late Grandpa. When having 
a dissociative disorder it is hard to retrieve memories, 
so my mind searches for stimulants of memories, like 
sorting through corrupted film tapes at the Ritz.

The colour red dominates the collection of works, 
creating a symbol for stimulus to captivate my 
recollections. A variety of mediums were used to execute 
the unrecognised nostalgic remembrance of unconscious 
memories. Later on I have my conscious memories 
endure the five-year long battle my Grandfather lost  
to mouth cancer.

Art Space on The Concourse



ZOE EVANS
Removable Identity
Acrylic yarn with assorted materials
Bradfield Senior College

This work explores my perception of personal identity 
throughout the evolution of my life. Each instalment—a 
balaclava—represents a significant portion of my life. 
Beginning with my birth and early years in Belgium and 
evolving sequentially to the current day. This series 
explores my identity through significant iconography, all 
of which are exhibited visibly to the audience. Through 
the use of the balaclava, the audience is removed from 
the appearance of the wearer and is instead left with 
two thoughts: curiosity about the wearer, and what the 
artwork represents. There are no right or wrong answers, 
as one’s perception is irrefutably subjective. However, as 
the artist, I challenge you as the viewer, based on what 
you see and perceive in the work, who do you think I am?

Art Space on The Concourse



ANEVAY FLORIZAL
Time to (Dis)Connect
Watercolour on paper
Willoughby Girls High School

My body of work explores society’s disconnect from our 
physical world in favour of stimuli from our screens. 
Each scene documents a moment in time when I 
rediscovered an appreciation for the world around me, 
captured through the different mediums and styles of 
each painting. The harmonised colour palettes of each 
individual scene encourages viewers to be present in 
order to achieve moments where they can appreciate the 
quiet beauty in our everyday lives.

Art Space on The Concourse



EVA FONTANY
Wave of Emotion
Porcelain and cloche jars 
Mercy Catholic College

This work is a linear narrative that explores the fragile 
nature of the human condition by portraying the 
escalation of emotion in the context of a polymorphous 
progression. Each piece incorporates a figure imprisoned 
within the confines of a complex porcelain wave-like 
form and an acrylic cloche. The environment mirrors 
an escalation of the figure’s emotional state, as they 
struggle to navigate their intense emotions. Whilst my 
artwork portrays the overwhelming nature of emotion, 
it simultaneously expresses an appreciation for the 
experience. It teaches us that by feeling emotion, we 
also fulfil the human condition, which is to feel emotion 
wholeheartedly. The figure’s imprisonment inside 
the cloche reflects a specimen jar, storing preserved 
organisms. The porcelain environments capture a 
moment in time, preserving the advancement that 
emotional progression possesses.

Chatswood Library Foyer



LINCOLN GREEN
01000001010000100101001101000101
010011101001001101000101.
(Binary for Absence.)
Oil on canvas
Bradfield Senior College

People often confuse absence for loss. My painting 
focuses on the absence of my personal, internal 
masculinity, and my gender. I am non-binary. I chose to 
work with oil paints as I found it aesthetically pleasing, 
but also I felt as though oil paints were an excellent 
vessel to help me express my emotion. I enjoy the 
techniques of chiaroscuro especially within Renaissance 
work, so I chose to adapt this historic technique in 
juxtaposition with my contemporary ideas of gender and 
social constructs. My goal with the relationship between 
the audience and the painting is to make them feel 
emotion, whether that is the same felt by me or not.  
My work was influenced by Jan Matejko’s painting 
Stańczyk and the work of Francis Bacon.

Art Space on The Concourse



FREDA HARRISON
Reef Garden
Ceramic and underglaze with oxide 
Willoughby Girls High School 

I created these forms to reflect the destruction and 
mistreatment of nature, specifically coral reefs. I have 
aimed to represent the natural beauty found in coral and 
shells, and contrast that with the deterioration of great 
natural beauty, often caused by human intervention. 
I used the technique of coiling to create my work, and 
then pressed organic forms such as shells and textured 
seed pods into the surface of my works to emanate 
natural qualities. I used oxide to symbolise the decay of 
the natural landscape, reflecting natural disasters that 
impact reefs, such as oil spills and coral bleaching.

Chatswood Library Foyer



PATRICK HAY
Infinite Staircase
Acrylic and mirrors
Bradfield Senior College

Infinite Staircase is an infinite mirror box with a rotating 
spiral staircase inside. The staircase creates a sense of 
organised chaos in the omnidirectional reflections and 
rhythm in the incoherent space of the cube. The adjacent 
reflections of the staircase rotate in a contrary motion 
while the rotation itself draws attention to the visual 
tunnel of infinite vertical distance as the staircase falls. 
Though the space creates such confusion and intrigue, 
the contents of the box lack colour, and consequently 
character, giving a sense of liminality. The infinite space 
within the prism traverses the viewer’s understanding of 
space, giving the sense that it is not part of our spatial 
plane, but the border to another. The viewer is free to 
move around the work to observe the full scope of  
the illusion.

Art Space on The Concourse



ISABEL KLEIN
Hunted
Ceramic with oxide, underglaze and glaze
Willoughby Girls High School

My work explores the vastly depleting animal populations 
in the world as a result of poaching and human 
behaviours. I have aimed to represent this animal 
population through my work. I have utilised traditional 
hand-building techniques such as coiling, however this 
has been used in the context of sculpture. I finished the 
work by pressing a texture into the surface, rubbing oxide 
into the texture and using different surface finishes of 
matte and gloss. I used white clay to explore the concept 
of fragility and the vulnerable nature of the animal 
population. I was inspired by Cai Guo-Qiang whose work 
represents the growing climate crisis through different 
material practices and alternate representations, 
encouraging the audience to think critically. I hope that 
my work has the same impact.

Art Space on The Concourse



MICHELLA KRISHNA
Daydream by Design
Single channel video with sound
Mercy Catholic College 

Maladaptive daydreaming: regular experiences of 
intrusive, highly structured daydreams, with the 
possibility of interfering with daily life.

This work expresses my personal experiences with 
maladaptive daydreaming blackouts. They can occur at 
any place and time, especially when exposed to triggers 
such as music and reflections in mirrors. I like to set 
myself daydreaming times to completely zone out and go 
into another world. However, addiction to daydreaming 
limits focus and is a distraction, which makes it difficult 
to return to reality. Korean animator Seoro Oh influenced 
my material practice. Conceptually, his animations make 
small, relatable topics comedic for the audience. The 
use of animation explores my theme with recurring eyes 
signifying the struggles to be brought back to the real 
world from my own characters and fantasy world events.

Art Space on The Concourse



SCARLET MCQUEEN
Ways of Seeing
Single channel video with sound
Glenaeon Rudolf Steiner School

Is there a true way of seeing? One may look in the  
mirror for the tenth time that day, feeling discouraged  
by their reflection. 

However, perception has a distorted nature.

By filming through Mylar paper, I show a hyperbolic 
alternate perspective, different from the repetitive 
reflection we see daily, revealing a new appreciation 
of identity. Mylar, a reflective material in the colours of 
orange, blue and pink reveal a change in representation 
of beauty. I am inspired by John Berger’s Ways of Seeing 
as he asserts that visual culture entices different gazes. 
My aim is to urge audiences to reconsider their current 
perception of themselves as it has the ability to shift. 
There is no true way of seeing oneself, as every lens tells 
a different story.

Art Space on The Concourse



JA NASTYS
Invader/Neighbour
3D printing and spray paint
St Pius X College

We read about conflicts from the safety of our homes. 
When war does come around, how will you respond? My 
concept is one of humanity, peace, and our perception 
towards conflict today. It incorporates themes of war, 
the human condition, and the psychology of war. This 
work attempts to take a more human stance towards 
the destruction of war and focuses on those individual 
soldiers who may be forced to fight in a war that they do 
not believe in. To reflect this human aspect, I wanted to 
appropriate the works of Michelangelo’s sculptures.

Chatswood Library Foyer



YAN OHANNESSIAN
Embrace
Pastel pencil on paper  
Chatswood High School

My artwork explores the intricate, intimate and 
compassionate relationships between humans and 
animals. My communication of the warm and at times 
fragile bond between owners and their pets is delicately 
illustrated through my tonal modelling and the body 
language between the kitten and the person.

Art Space on The Concourse



PHILLIPPA STEEL
The Room
Balsa wood, cardboard, scrap fabric, paper, clay, wood scraps, 
wax, chicken wire, polystyrene, acrylic paints and watercolours.      
Bradfield Senior College

The Room is inspired by the unseen lives of hoarders. 
Often never viewed from the outside, their collecting 
goes unnoticed, allowing it to pile up until it becomes 
overwhelming. My work allows the outside eye to look 
into this hidden life by presenting a miniature diorama 
of an Australian fibro houses’ living room inhabited by a 
hoarder. This allows the viewer an opportunity to think 
about what may be happening behind the closed walls 
of houses and to reflect on their own living conditions. 
The sculpture creates the statement that what appears 
as trash to the viewer is seen as important and worthy 
of space in the hoarder’s living room. Within the trash 
hides clues to the inhabitant’s life before it became 
overwhelmed with their hoarding behaviour.

Art Space on The Concourse



CATHERINE TANG
A Chinese Memoir
Digital media 
Chatswood High School

Manga and comics have been one of the main forms 
of coping with my anxiety, influencing my passion for 
storytelling and character design over time. Through 
digital media, I conveyed a story about a Chinese high 
school girl experiencing long-term anxiety personified by 
her mother and her younger self. The setting shifts from 
an empty headspace to a distorted view of reality, to clear 
surroundings, creating the universal Chinese experience 
of how mental health has minimal value. Eventually, the 
girl comes to terms with her anxiety and generational 
trauma rather than eliminate its existence. Through this, 
she begins her journey of self-healing by reconnecting 
with her culture and her loved ones.

Art Space on The Concourse



VANESSA WANG
Secure the Shadow as the Substance Fade
Watercolour and acrylic on paper
Willoughby Girls High School

Museums originated from people’s interest in collecting 
and accumulating beautiful, precious, unique and curious 
objects. Influenced by still life painting and the contrast 
between light and shadow, the artefacts depicted in 
my work are imbued with a life beyond the enclosed 
displays. My work was inspired by my experiences at 
the ShanXi History Museum, The Palace Museum and 
the Chau Chak Wing Museum. During this experience 
of observing traditional Chinese artefacts, I felt a sense 
of connection and belonging with my own cultural 
identity. This exploration of identity was later engaged in 
shaping my appreciation of the Chau Chak Wing Museum 
exploring the technical advancements shaping modern 
life. Through the process of visual research, the artefacts 
reinforce my engagement with my cultural background 
and the significance and delicacy of that history.

Chatswood Library Foyer



ARAM ZARIGIAN
It’s All in the Detail
Digital photography
St Pius X College

My work is a series of macro level explorations showing 
the evolution of technology. These images were created 
with the intention of being reproduced on a very large 
scale, giving the viewer an opportunity to see these 
objects from an unfamiliar perspective and style. The 
images can point to a sense of nostalgia for those who 
used these objects when they were popular. My work 
was influenced by Peter Andrew Lusztyk and his series 
called Collectable. His works gave me the idea to use old 
objects and print them on a large scale. He also inspired 
me to use the Photoshop technique of focus stacking 
which allowed me to get the ultra-detailed images. I have 
also been able to engage the audience’s imagination by 
making modifications to the images. 

Art Space on The Concourse



NANCY ZHAO
The Earth provides enough to satisfy every 
man’s need, but not every man’s greed
Ink and watercolour on paper
Willoughby Girls High School

The world is an endless cycle of fighting for power and 
authority. My artwork is a reflection of the gradual 
decay of the human mind due to greed. My work drew 
inspiration from the processes and forms of Jackson 
Pollock. His loose, yet deliberate marks of each stroke 
and splatter are reflective of his processes, documenting 
his intentions and movements within the work. His 
art forms allowed him to communicate the thoughts 
within his mind, allowing him to express his emotions. 
Furthermore, drawing my ideas from current world 
events, my work reflects the characteristics of individuals 
today that continue to feed off of the growing greed that 
is fuelled within, which eventually leads to their downfall 
tainted with corruption.

Art Space on The Concourse



CHARLIE ZWART
Pillars of Creation
Charcoal on paper
St Pius X College

The concept for my work is to draw attention to the 
integral part that cranes play in the industrialisation and 
development of modern civilisation. Often overlooked, 
they are essential in industrial construction and prove 
to influence development throughout the world. The 
use of charcoal on paper largely allows me to create 
dramatic tones and draw attention to the forms of the 
cranes, communicating their significance often unnoticed 
by communities, earning them the status of pillars of 
modern-day creation. My works were highly inspired by 
the art of Yang Yongliang, using monochromatic tones, 
creating shadows and layered forms to convey depth  
and perspective.

Art Space on The Concourse
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2.  Smart Expressions 
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PUBLIC PROGRAMS

Picture My Story
11am – 3pm
EVERY SATURDAY 11 – 25 MARCH
ART SPACE ON THE CONCOURSE

Make a simple storybook using the foldout 
method of a concertina book, and create your 
own comic book story. You can also learn how 
to create two-dimensional works that explore 
your identity, using a combination of text and 
collage techniques. 

Picturing Rhythm: Craft a Concrete Poem
11am – 3pm
SATURDAY 1 APRIL
ART SPACE ON THE CONCOURSE

Also known as ‘shape poetry’, concrete poetry 
blends literary and visual arts. You will learn 
how to form your words into shapes that 
illustrate the poem’s subject as a picture, as 
well as through their literal meaning.

OPPOSITE 

1.  Aram Zarigian, It’s All in the Detail, 
2022, digital photography

2.  Melanie Bianchi, Portrait of Arachne, 
2022, digital print on decal

Join these free 
drop-in workshops 

at any time. All 
ages are welcome.



SMART  
EXPRESSIONS
AN EXHIBITION OF 2022 HSC ARTWORKS
8 MARCH – 2 APRIL 2023

www.willoughby.nsw.gov.au/arts 
ART SPACE ON THE CONCOURSE + CHATSWOOD LIBRARY  
409 Victoria Avenue, Chatswood

ART SPACE ON THE CONCOURSE  
Next to Box Office
Opening Hours: Wednesday to Friday 11am-5pm,  
Saturday and Sunday 11am-4pm

CHATSWOOD LIBRARY FOYER
Lower Ground 
Opening Hours: Monday to Thursday 9am-8pm, Friday 9am-6pm,  
Saturday 9am-5pm, Sunday 2pm-5pm

A Willoughby City Council curated exhibition.

Enquiries: Cassandra Hard Lawrie
Curator & Visual Arts Coordinator
Cassandra.Hard-Lawrie@Willoughby.nsw.gov.au
(02) 9777 7972

  Chatswood NSW  

  Chatswood_NSW

#Chatswood #Artspace


